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The Hilton Tokyo’s Beer Garden in the Sky, 
open through Sept. 30, offers guests the 
opportunity to toast the early summer 
nights with local or craft beers in a soothing 
open-air atmosphere, while enjoying the 
hotel’s California-inspired food menu. 

Making the pilgrimage to the beer garden 
at the terrace on the seventh floor, patrons 
can step out with friends and colleagues 

onto an open-air patio with a spectacular 
view of the Shinjuku skyline.

Under the theme of “a relaxing Cali-
fornian summer party,” the 152-seat beer 
garden is open daily between 6 p.m. and 10 
p.m. Five seatings are available from 6, 6:30, 
7, 7:30 and 8 p.m. for a two hour package. 

Priced at ¥7,500 per person, the package 
includes a 90-minute all-you-can-enjoy 
drinks, including draft beers, wines and 
soft drinks, as well as the chef ’s signa-
ture surf-and-turf platter. Additionally, a 
la carte drink options are available from 
¥800 and food options start at ¥1,400. 
The a la carte menu includes a poke bowl 
with tuna, salmon and octopus, avocado 
toast topped with crabmeat, nachos with 
black beans, chili con carne, melted ched-
dar, guacamole, sour cream and salsa, and 
chef ’s Cobb salad. A la carte drinks include 
Asahi Super Dry beer, Brewdog Punk 
IPA, Chandon garden spritz on ice and an 
organic mojito.

Live performances happen every Friday 
and Saturday night, while flair bartending 

shows are performed on select weekdays. 
Last order for food is 9 p.m., and for drinks, 
last order is 9:30 p.m.

For more information and reservations, 
visit: https://tokyo.hiltonjapan.co.jp/plans/
restaurants/dinner/beer-garden-en

Savor sultry summer evenings under the stars

The Hilton Tokyo’s Beer Garden in the Sky is 
open through Sept. 30 at the seventh-floor 
rooftop terrace.   HILTON TOKYO

Guests can enjoy 90 minutes of free-flowing 
drinks and a surf-and-turf platter, as well as 
a la carte items, at the Hilton Tokyo’s beer 
garden.   HILTON TOKYO
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MARK SCHILLING
CONTRIBUTING WRITER

H undreds of new indie features 
and short films are released 
annually in Japan, and it’s safe 
to say that most of their mak-

ers would like to show their work abroad. 
As a program advisor to the Udine Far East 
Film Festival, Europe’s largest showcase of 
Asian popular cinema, I can testify that we 
get far more submissions from Japan than 
we can screen. And some good films, specif-
ically those by indie filmmakers, either slip 
through our net or get turned down.

Director Mutsuki Kameyama (who uses 
they/them pronouns) aims to help fellow 
Japanese filmmakers survive the murky 
waters of the international festival shark 
tank with their documentary, “The Night 
Before Upheaval.” The film is primarily a 
video diary of Kameyama’s experiences 
as they attend overseas festivals with “12 
Months of Kai,” a sci-fi feature about a female 
web director who begins to develop feelings 
for a male “personal care humanoid.”

The journey starts in October 2020, with 
Kameyama sending out applications to doz-
ens of festivals using Google Translate, and 
continues through April 2021, when the 
director attends the International Horror 
and Sci-Fi Film Festival in Phoenix, Arizona, 
for the world premiere of “12 Months of Kai.” 
While stateside, they contend with every-
thing from a three-day hotel quarantine to 
the rapid-fire English of the locals.

Despite stumbles along the way, the film’s 
travels around the world result in prizes, 
accolades and, for Kameyama, valuable les-
sons and new opportunities.

“It was my first time to participate in film 
festivals abroad, so I wasn’t able to really 
imagine what could happen and didn’t 
know what kind of problems could occur,” 
says Kameyama at Cinema Rosa in Tokyo’s 
Ikebukuro district, where “The Night Before 
Upheaval” opened May 20. (The theater 
will also screen “12 Months of Kai” for two 
weeks from July 22.) “I thought that other 
directors here would eventually have these 
experiences, so I decided to show mine to 
everyone.”

Kameyama also interviewed a wide 
range of industry figures, from director Koji 

Fukada and actor Shinobu Terajima, both 
of whom have had their work screened at 
Cannes and other major festivals, to fellow 
young indie filmmakers. The interviewees 
offer observations and opinions on not only 
the ins and outs of the festival circuit but 
also the state of the film industry in Japan, 
including the lack of government support 
found in markets of similar size such as 
France and South Korea.

One result of this precarious situation, 
notes former Kinema Junpo magazine edi-
tor Yoshio Kakeo, is a “parallel structure,” with 
commercial films on one set of rails and indie 
films on another. The sort of indie-to-multi-
plex-movie career path so often found in 
Hollywood is rare in Japan, a situation often 
regarded more with resignation than frustra-
tion. “A lot of filmmakers in Japan think they 
are OK without financial success,” Kakeo says.

According to director Daiki Tanaka, the 
harsh economic realities of the indie sector, 
with government subsidies relatively meager 
and few, make many filmmakers “wonder if 
they should abandon their career.”

Overseas festivals, whose prizes can give 
films and their creators critical cachet and 
a box-office boost, seem to offer a way out 
of this starve-or-quit dilemma. Kameyama, 
however, finds that it’s not so simple: “I feel 
that many Japanese film festivals and film 
schools do not provide opportunities to 

think about what is needed to make a film 
and what is needed after the film is made.”

Filling those needs for filmmakers are fes-
tival-affiliated markets where they can sell 
their current film to buyers or pitch their 
next one to potential distribution and invest-
ment partners. But the International Horror 
and Sci-Fi Film Festival and many other fes-
tivals to which Kameyama submitted were 
run by cinephiles for cinephiles, with no 
markets for filmmakers.

“Festival markets can change the way we 
think about how to make films in the first 
place,” Kameyama says. “They can help us 
think of filmmaking as a business, with fun-
draising, financing, sales and all the rest of it.”

This may seem self-evident to anyone 
who has explored the Marche du Film at 
the Cannes Film Festival, the world’s larg-
est festival market with hundreds of booths 
representing companies from all over the 

globe. But when Kameyama studied in the 
Nihon University College of Art’s prestigious 
department of cinema, the business side of 
the festival experience, as well as the process 
of submitting to festivals, was not part of 
the curriculum. “None of us knew anything 
about it,” Kameyama says.

Still, the director believes that their start-
from-zero approach has its upside: “There 
are things that you don’t understand until 
you do them. You try, you fail, and then from 
your failure, you find out what didn’t work 
and think about what you can do to make it 
better the next time.”

On the to-do list is English study. Kameya-
ma’s English is basic at the beginning of the 
documentary (“I had very few chances to 
speak with native English speakers until I 
was selected for the film festival in Phoenix”), 
but improves dramatically in the course of 
the film as they come to rely less on festival 
interpreters. “I think you have to convey in 
your own words what you want to do, what 
kind of things you like and what you’re most 
passionate about,” says Kameyama.

The film is packed with similar pearls of 
wisdom from both the filmmaker and their 
interviewees. An inquiring, meticulous type 
who hoovered up advice from all and sun-
dry, online and off, Kameyama has also liber-
ally salted the film’s program with tips they 
acquired in their festival travels.

Perhaps the more pertinent piece of advice 
comes from indie director Kenichi Ugana, 
whose films, with their sci-fi, fantasy and 
horror themes, have been screened widely 
at festivals abroad.

“No one can tell you how to fight,” he says. 
“That’s because there’s no one right answer.”

Meanwhile, Kameyama is preparing a 
new project, “The Left Hand of the Devil,” 
a Japanese, Irish and British co-production 
based on a graphic novel by Victor Santos, 
whose work inspired the 2019 Netflix action 
film “Polar.” It has already been selected for 
several project markets, including one at last 
year’s Bucheon International Fantastic Film 
Festival.

“Right now, my interest is more toward 
the other side of the ocean,” Kameyama 
says. “I want to learn how people overseas 
shoot, how they work with sound and how 
they edit in post-production. I don’t want to 
make a film only in Japan and then try to sell 
it abroad.”

In other words, one round in the interna-
tional festival circuit with “12 Months of Kai” 
was an education. But it was also enough.

Cinema Rosa in Tokyo will screen Mutsuki 
Kameyama’s “12 Months of Kai” for two 
weeks from July 22. For more information, 
visit https://mutsukikameyama.com or  
https://twitter.com/12monthsofKAI.

Mutsuki Kameya-
ma’s documentary 
“The Night Before 
Upheaval” is primar-
ily a video diary of 
the indie director’s 
experiences as they 
attend overseas 
festivals and hold the 
world premiere of 
their feature, “12 
Months of Kai.”    
COURTESY OF MUT-
SUKI KAMEYAMA

Documentary “The 
Night Before 

Upheaval” starts 
with Japanese indie 

director Mutsuki 
Kameyama sending 

out applications to 
dozens of film 
festivals using 

Google Translate and 
follows their journey 

to the world pre-
miere of their feature 

at the International 
Horror and Sci-Fi 

Film Festival in 
Phoenix, Arizona.  
COURTESY OF MUT-

SUKI KAMEYAMA 

Indie director navigates ins and outs 
of overseas circuit in documentary 

The murky waters of international film festivals

‘You try, you fail, and 
then from your failure, 
you find out what didn’t 
work and think about 
what you can do to make 
it better the next time.’
INDIE DIRECTOR MUTSUKI KAMEYAMA

写真補正埋め込み済
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